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Rezearch pisce

What | did

Wihy did | do it

Mood Board

| collected magazines like Wogues and Harpers
Bazaar inorder to collect images, motifs,
guotes and photography which displayed my
initial thoughts regarding my chosen theme
on femininity’.

| did this to consolidate my initial thoughts, to
explore silhowsttes, shapes and reoocurring
feminine motifs and get a generalidea of what
appears feminins.

“what is Femininity”
research investization

| researched into articles and magarzines that
explore what it is to be feminine, what aspects
and phiyzical attributes are azsociated with
femininity. | carried out my own investigation
by asking different age ranges their opinion on
Temininity.

| wanted to zee if different age ranges had the
same opinions about femininity. Since my client
iz in the 15-1F age range, | want my garment to
sppealto her agerangesothatit =
recognizabhy feminine a3z well 35 modern,

1o50:

| explored fazhion in the 1950: since the event
iz 3 1250 inspired festival. | experiment=d
with creating volume in the skirt.

| did this because the hourglazs fizure was very
dominant in the 19505 o | want to make sure
my garment is catered to this theme.

Focus group feedback

| zpoke to 3 group of people who are also
interested in the 1950: and the eventto get
their cipinicns.

My client and | decided that a modernized
12505 garment would enable more creativity o
| decided to ask more people about their
opinions on the subject sothat it wazsnt solely
my imterpretation.

iDillustration initial ideas

| drew and created some initial design ideas
and azked an opinion from my clismt.

| didit to consolidate my ideas as to how 3
modernized inspired garment mizght ook, taking
inspiration from Qiors “New Look” silhovettes

Inspiration from art-
Galliano

| looked into Galignos Spring/Summer Dior
collection.

| did this since the collection was very feminine
and elegant, | wanted to ses what inspired him
and wholartist Rene Grypau) sothat | could then
book into art for inspiration too

Mazculinity with Femininity

| researched imto masculinity, drazg and the
influence of oversized fashion.

| did this because | wanted to s=& how bigzer
and brogder shapes could be ussd a3s influsnce
for femininity, or even to enhance femininity.

Draping workshop

| participated in 3 Dior draping workshop
inspired by the Dior: Designer of Dreams
exhibition.

| did this because Dior is one of the inspirations
for my theme as he revolutionived femininity by
the poweer of the 5 silhoustte. He focused on
the female figure which is whiy hiz ‘New Look’
was very femininge and the reason | wanted to
learn maore.

Fre- Raphaslits
Embellichment Ressarch

| looked into Pre- Raphaelite paintings of
women, their hair being the main maotif. |
sxperimented with various embeliishment
technigues. | looked at free machine
embroidery, hand embroidery and =ilk
painting.

| researched into hair 35 3 symbol of femininity,
az shown in the paintings because | feit that
lon hair was very sterectypically an attribute
to females and | felt that this would be
representative for the garment. | tried owt the
different technigues to see how swocessful and
sffective they were and whether my cisnt
wanted them.




Criteria

From research- how useful
was it/ what | did

Haows wiill | test this?

lient and My clientisateenager. She is attending | asked people ofdifferent | looked at what people at
went the atomic festival in NMorthampshire. ageswhat theiridea of the festival wore last year
There will be dances, music, vintage famininity was to get different | and saw mainly knee high
markets, fairground ridesand cinema perspectives. The 3 teenagers | dresses or shortswith
alongwith many others. Itisayouthful | asked all agreed that belts, gtypical 1950s attire.
event full of engaging activities. We femininity can be expressd in | 5o, | will try to be inventive
decided that a modernized garment different ways and that with the theme and expres
would be most appropriste as it givesa masculinity also influenced 19505 with a modern
wider scope for creativity and originality. | femininity through oversized aesthetic possibly through
clothing like blazers. | mare modern fabrics.
gathered my client's opinions
on certain styles by asking her
to comment on my illustrabon
ideaswhich will direct my
designing.
ame Itis 19505 themed therefore itneedsto | researched the 1950s | will compare my product
be recognisably feminine and includethe | fashion and influencers at to the list of things that my
structure of a DNor gown, including the that time. | learnt that small focus group highlighted
corset and skirt silhouette howeawer some | waists achieved by corsetsor that should be included.
aspects must be modern. This could be beltswere popular and wide
achieved by combining modernstylesand | skirts further accentuated this
shapeswith the hourglass figure, for illusion of a small waist. From
example acircle skirt with crinoline to this, | experimentad with
maintain the structure. The garment adding volume to skirts and
should have some ‘masculine’ elements for masculinity, |
like broader shapesto show influence experimented with draping to
from masculinity aswell as femininity. creste exagsersted
silhouettes.
lour The garment should include a classic | looked at Pre-Raphaslite I il 2sk my client what
colour like black to keepto the simple yet | paintings of women, most of colour combinations she
elegant aesthetic ofthe theme. | want to whom have gold or bright hair | likes since she needs her
awvoid the typical red colour that is colours which | can use to garment to stand out at the
associated with females by bringingin bring originality to the festival and dance floor
rich and divine colours like gold. garment. My research into therefore, the colours
Jlohn Galliano was also useful should be complementary.
as he crested very grandeur
and feminine garments,
blending blacks with lightar
rnlonrs
Fabric The fabric should be luxurious but may be | | have not yet carried out my lwill ask my client her
limited by cost. The design must combine | fabric research but | hawve opinion on my fabric
both soft (like organza) and more formed initial ideas through choices. It will be accessed
structured fabrics which will be plain so | research into fabrics used on its movability, creativity
could create my own pattern or design throughout the 50s, key and whether it matches her
through freehand machine embroideny. designers and watched interpretation of the
runveay shows( like Galliano's theme.
Spring collection) to see the
mowvement and flow of the
fabrics. Galliamo used satins
and crincline for his skirts
which created a very feminine
ammas |
Constructi The garment should be constructed from My productis a bespoke I'will compare the overall
onand atoile to allow for fitting and any product therefore it will be silhouette to the typical
structure necessary alterations. It should include a fitted to my client. My design | 1950s Dior outline since it
corsetto maintain the classic silhouette. brief outlines that my product | portraysthe curvy aesthetic
must be 1950s inspired and that my client wants to see
should fit the needs of my if it has been effectively
client. achieved.
Embellish The embellishment should include some I have tested out different
ments free machine embroidery inspired by the embellishments inspired by
Pre-Raphaelite paintings of women since hair as a symbol of femininity.
hair is a major influence for my femininity | 1 asked for my clients
theme. I should include some draping to feedback and ranking of my
show a ‘soft’ aesthetic suited to the embellishment experiments.
fermale body and how “hair” drapes across
the skirt.




Healthand | Dangerous equipmentwill be used like
safety fabricscissors, needlesandirons
therefore care needsto be takento
preventany incidents

Environment | |am making a one off garment. In this
alimpacts case, it will have a minimal impact on the
environmentwhich is good since it will

be for one use.
Quality Ateach stage of manufacture the
control garment should be pressed and threads

trimmed. Allseams should be securely
hemmed and finished. The patterns
should be cut with a1 cm seam
allowance, the stitch length evenand
fastenings securely attached.

Design brief

Initial brief- to design a garment for the atomic festival in Northamptonshire

Aim- to create aninteresting and creatively stimulating design brief which will help me design the
best suitable garment for my client

Developed design brief-

To create a garment which combines masculinity with femininity. My client said that she would like
to stand out from the other attendees through her garments modern twist combined with the 1950s
inspiration. There will be a competition of the best dress therefore it should be creative and stand
out from the other contestants. It must be recognisably feminine and therefore must retain some
classic feminine aspects like a curvy silhouette, complementary colours and elegance. It should be a
garment which reflects the 19505 theme, but with an interesting aesthetic that stands out from the
general 19505 dresses. The garment should incorporate technigues used by modern designers to
create a unique product for my client. This could include things like exaggeration of features, original
embellishment techniques like my own free machine embroidery inspired by the women in the Pre-
Raphaelite paintings.
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Product Description- The productis a full organza 19505 inspired dress with a full circle skirtthat has

a horsehair crinoline sewn onto it. Over the crinoline, satin fabric is draped over, hand sewn to
create a specific direction. The single sleeve is constructed to be larger than a normal sleeve size and
i embellished with free machine embroidery using metallic thread. The corsetis also embellished
this way, finished with eyelets at the back.

Seams- Plain seams are used in the basic construction of the product with a seam allowance of
1cm.the tolerance of all seams is up to 3cm.

L
Fabric Frice per metre Width Quantity needed | Cost
100% polyester £0.75-£1.19 114cm I metres(300cm) | £3.57
Satin Habutae
Faux Silk Fabric
Black organza £3.99 Imetres £11.97
Black Duchess £4 69-f£6.099 147cm, Roll Zmetres £13 98
Satin length 23 metres
Component Price Total cost
Anchor Metallis 50 Embroidery | £1.91 £4.80
Thread Col 9309
Plain Ellackg[jﬂﬂ" £1.00 £5.00
Invisible zip £0.90 £0.90|
Guterman Black polyester £1.95 per 100m £1.05
thread

Care label

Satin 100% Polyester

Duchess Satin 100% Polyester/MNylon

Black organza
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Instruction

Equipment

Pin and cut corset pattern piecesfrom black
arganza, two pieceseach.

Pattern paper, pattern, pins, fabric scissors

Embellizh the centre back with free machine
embraidery of Lady Lilith, using bondaweb to
minimalise hoop imprint an the arganza. Make
sure this is done on one layer so that the thread
will not be seen on the inside.

Metallic thread, embroidery hoop, free machine
embraoidery foot, black sewingthread, red sewing
thread, yellow sewingthread, sewing machine

Pineach double piece togetherthen sewon
machine with Lcm seam allowance

Pins, sewing machine

Sewall piecestogether with lcmseam
allowance

Sewing machine

Atthe seams, sewon black tubes where the
boning will be placedin to.

Sewingmachine,

Cutout cup, two piecesofeach sothere are 4
pieces, sew tubes and place spiral boninginside
:' cup tostabilize the structure. Pressaccurately.

Fabric scizzors, pins, sewing machine, iran

Sewthe wrong sides of the cups together from
the top first then turn inside out to have the
right side outwards. Place bra cupsinside, sew
through cup to stabilise its place inthe fabric.
Sew cupsonto the corset.

Sewingmachine, pins

Cutat the quarter of the duchess satin o it is on
the bias. Fold and sew onto the corsetfrom one
end to the other, excluding the cups.

Fabric scissors, sewing machine

Iran on bondaweb to a separate piece of the
duchess satin, sew this piece at the centre back
and pierce gold eyelets in making sure they are
evenly spread. Press firmly.

Iran, sewing machine, eyelets, eyelet machine




Instruction

Equipment

Cutout & black tubes for boning, width of about
1to 2 inches. Fold in half and sew at the edge,
leaving space for the boningto be placedinside.
Slide boningin the tubes.

Fabric scissors, sewing machine,

Using organza, mark where you want to place
the tubes. There should be 5 horizontal tubes
and 1 long vertical tube.

Fabric markers/pencil

Sew the tubes down onto the organza, leaving
cpace in between each sothat it curves round at
the sleeve. The sewing should be closer at the
edgesand wider inthe centre so it can create
thisrounded look.

Sewingmachine, black sewing thread

Sew the seams together, cutting off any excess
fabric.

Sewingmachine, fabric scissors

Cutatube of duchess=satin to be sewn onto the
seams. This is optional but can create a neater
finish.

Fabric scizsors, sewing machine

Embellish thin pieces of organza with metallic
thread, cutout desirable size, then hand sew it
tothe sleeve.Thisis a better way of embellishing
on the sleeve since the machine will be
distressed or agitated if sewing onto boning. Sew
on elastic band to the under sleeve sothat it can
be worn on and off both with the skirt and
without.

Metallic thread, fabric scissors, sewing machine,
sewing thread,




Instructions

Equipment

Usinga circle skirt pattern block, place down
onto the fold of the organza fabric. Make sure
there is space alongthe length since it will need
to be folded again as there will only be one
seam. Pin the fabric since it may not be cut
accurately due to organza beinga delicate and
fiddly fabric.

Pins, weights

Cutout circle skirt pattern carefully, making sure
thereiza lcmseam allowance.

Fabric scissars

Using g3 inch horsehair for crinoline, cutitto
the skirts length. The amount is optional but the
more number of horsehair ysed, the greater hold
and sturdinessz of the skirt.

Fabric scissars

Carefully line the horsehair onto the skirt, pin it
down, and starting from the bottom, sew the
crinoline onto the skirt. This should be done
carefully and slowly since the horsehair can be
stretchy and therefore may not look straight
when sewn.

Pins, sewing machine, black sewing thread

Sewon more pieces of horsehair up the skirt,
making sure the spacesin between each
crinoline are of equal size. Backstitch.

Sewing machine, pins

Place invisible zip at the seams and sew. Then
sew the rest of the skirt seam.

Invisible zip, sewing machine, invisible zipper
foot

Drape the satin over the organza crinoline and
hand sewit in place.

Pins, sewing thread

Cuta strip of duchess satinto be used as a band
in between the corsetand skirt. Sew strip to the
corset and presswith the iron.

Fabric scissors, sewing machine, pins

Turn the skirt inside out and sew it to the corset
witha lcmseam allowance.

Sewing machine, pins

Overlock the edges of the satin skirtfor a neater
finish, fold inside and sew to hide the stitching.
Pressif need be.

Overlocker, sewing machine, iron




Filnal Product photos-

embellishmenits

Embroidery embellished on ‘stitch and tear’ to give support,
minimise embroidery hoop imprint on organza corset and prevent
needle damage to organza fabric.

Duchesse

satin fabric
draped and
hand sewn
to create
: illusion of
Free machine embroidery of Lady Lilith hair.
R combing her hair, this embellishment is Duchess
! carried across the sleeve to the corset satin has the
and draped across the skirt, as if hair weight and
falling over the dress. Use of rayon handle
embroidery thread combined with a nfeeded o
: . . give body to
9 metallic thread created a satin sheen the skirt and
which is feminine and compliments the ARG

satin skirt fabric. ' echo hair.

b

-3 3
et
N

Embroidery and chosen
satin fabric reflected well

in the sun which will | used metal eyelets as the

enable my client to stand fastening as they are traditional
out at the outdoor on a corset. The band where the
summer festival. The eyelets were inserted was re-
colour meets my spec. enforced with Bondaweb to stop
requirement for ‘divine fraying and give support and the
gold. fabric double folded.

The black invisible zip on the
skirt allows putting on and taking

Padded cup emphasises femininity.

off but is not seen when worn.



photos- on the body

Finall product

N Ad A

Dark gold metallic thread on black organza,
to enable the embroidery of ‘hair’ to stand
out across the black canvas support which
trails across the sleeve.

Black organza and horsehair meets spec.
requirement for classic colour. Embroidery and
chosen satin fabric reflected well in the sun which
will enable my client to stand out at the outdoor
summer festival.

£ WPl

The boning provides the perfect amount of
support with flexibility to keep the sleeve
shape standing away from the body and strong
enough to carry the embroidered canvas hair.
The ‘hair’ was hand sewn to the sleeve as it
was not possible to get the boning under the
presser foot.

Full circle skirt finished
by overlocking the
hem in a matching
thread. This stopped
the satin from fraying
which it can do badly.
If | had time | would
have done a rolled or
double turned hem so
the finish would be
less ‘sportswear’.

Horsehair fabric in the
crinoline supports the satin
draping and gives the desired
| feminine shape.

In order to meet the brief | have created a
creative and original oversized sleeve,
reflecting ‘masculinity’ with elastic band
hidden under corset.

] The sleeve is detachable and therefore
can be worn on and off the festival.



Final product photos- modifications

% - Scale of Production

This is a one off couture
garment which isn’t
appropriate for batch or mass
production.

Changes | could make for

batch would be:

* Re-design the outfit to be
an evening dress by adding
2 sleeves or making them
into a drape sleeve like
Design proposal 3.

* | would need to change
fabrics to something that
would wash and wear
better

; * |could use ready bought
CNC embroidered fabric

* | would keep the corset

eyelet back as decoration

and put a side zip into the
corset so it was easy to
take on and off

Full circle skirt finished
by overlocking. If | had
_ time | would have
done a hand rolled or
. double turned hem so
° the finish would be
less ‘sportswear’. The
overlocker needles
were also a bit thick
and caused needle
damage and a bit of
snagging to my satin
skirt.

Padded cup emphasises femininity. If | was -,
re-making this | would shape the cup seam k.
_ differently to be more supportive and look
' at the shaping of an underwired bra more
\ closely.

R %

It was a joint decision with my client to use
. gold ribbon for the corset tie but all | had
was bias binding. The bias binding frayed
which was not good and | should have
stitched it or found a ribbon or cord.




https://www.atomicfestival.co.uk/

https://www.sciencedirect.com/topics/social-sciences/femininity

https://www.dw.com/en/the-new-look-how-christian-dior-
revolutionized-fashion-70-years-ago/a-37491236

https://vintagedancer.com/1950s/1950s-fashion-women-get-look/

http://fashion.telegraph.co.uk/news-features/TMG8279322/Paris-
Haute-Couture-Christian-Dior-springsummer-2011.html

https://www.concrete-online.co.uk/drag-culture/

http://www.victorianweb.org/gender/preraph.html

http://www.ahey-embroidery.com/A-Brief-History-of-Machine-
Embroidery.htm
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http://www.victorianweb.org/gender/preraph.html
http://www.ahey-embroidery.com/A-Brief-History-of-Machine-Embroidery.htm

Example response portforlio two: Femininity

Context: An exploration of what is meant by feminine and masculine.

Design brief: 1950s inspired festival wear incorporating both femininity and
masculinity.

Prototype: The student was taught in a setting where practical lessons were
possible and completed a corset top, skirt and removable sleeve

AO1 Section A: Identify and investigate design possibilities

e The rationale for the context and how it relates to the initial brief lacks clarity.
Constraints are identified (pages 5-7) but they focus entirely on the time and skill
level of the student rather than exploring the problems to solve in order to meet
client needs.

e The student has sought and used third party feedback. They have a real end
user who is identified and questioned (page 8) and they collaborate on 1950s
designs research (page 10). Both the client and focus group are consulted on
their views of feminine and masculine attributes (page 13) and the students
draws conclusions from these.

e Both primary and secondary investigations are conducted and the rationale for
the research and lessons learned are explained on page 23

o First concepts emerge from the research into hair (pages 20-22) and there is a
very good analysis of Pre-Raphaelite art and femininity from literary sources
which inspires the creative and original development work.

The investigations in this section are mostly relevant and analysed. The use of
research to inspire first concepts is a strength.

Poor rationale for the context is the main weakness and may have led to a conflict
between the Victorian Pre-Raphaelite ‘look’ which inspires the student and the 50s
inspired outfit required by the client. Sources are listed at the end of the NEA.

Mark 14

AQ1 Section B: Producing a design brief and specification

o Writing a working brief to act as a starting point is a good idea to give focus (page
6). The final brief (page 26) incorporates research and client needs and has a
degree of challenge; however, the inclusion of Pre-Raphaelite inspiration lacks
justification.

e The specification (pages 24-25) has some detail but it is evident that questions
such as the client’s budget and colour preferences have not been answered
when these could have formed part of the discussions before the specification
was written.

e A degree of project management is shown in the initial Gantt chart for the project
(page 7) and the whole project on page 26 although there is a lack of detail and
no evidence the student has used the time plan.

Mark 6

© AQA 2021 and its licensors. All rights reserved.



AQ2 Section C: Development of design proposals

The student has used some relevant work on Dior which they completed earlier
on the course (page 19). Providing the work is the students’ own there is no
reason why they cannot use samples and exercises from previous projects in the
NEA.

The design proposals (pages 27-29) include references to client preferences and
research. The drawings lack the quality of first concept pages and the annotation
could be more detailed with fabrics and details of the techniques to be used
stated.

On pages 31-32 there is evidence of excellent modelling techniques and a
confident use of fabric and draping. There is originality and innovation in the
notes and sketches on page 32 and an iterative approach is used when re-
visiting the work of Galiano and researching corset making.

The manufacturing specification (page 34) is very basic and at A-level a more
technical document is expected with flat line drawings of front and back views,
position of decoration, measurements, lay plan, fabric swatches, seam types and
a flow chart. The inclusion of tolerances would also provide evidence of quality
assurance planning. The care label instructions are not supported by relevant
fabric tests.

Given the quality of the first concepts drawings and approach to design, the standard
of illustration in this section is disappointing. When marking, credit was given for the
imaginative earlier work and the excellent development of the innovative sleeve
shape.

Mark 15

AQ2 Section D: Development of design prototypes

Designs are discussed with the client and the final design includes client’s
preferences. (pages 27-31) and the development of an innovative sleeve shape
excellent.

The production diary (pages 35-37) demonstrates the student’s understanding of
the equipment and processes necessary to produce their prototype products and
there is clear regard for quality and fitness of purpose. Eg ‘sew slowly and
carefully as horsehair can be stretchy and may not look straight when sewn’.
The annotations on the photographs of the final outcome (pages 39-41) establish
the student has good understanding of materials, components and techniques.
The student justifies the choice of materials and how they meet the aesthetics
required in the brief. There are some references to how the product meets the
specification although these could be expanded.

The need for health and safety is mentioned in the specification (page 25) but to
achieve higher grades detailed health and safety instructions should be outlined
in the production schedule or other notes for manufacture.

Mark 12

© AQA 2021 and its licensors. All rights reserved.



AO3 Section E: Analysing and evaluating

e There is some analysis at all stages and in places where the student is very
engaged with the subject matter eg Pre-Raphaelite paintings and toile making the
evaluation is very good

¢ Design ideas were reviewed by the client and the feedback was used to inform
the final design.

e There is a sense that the student lost momentum once the product was made
and whilst there is no in-depth critical analysis of the final design or made
outcome against the brief /specification there is some evaluation of the final
outcome on pages 38-40.

e As the student had the opportunity to fit the product it is a pity, they did not ask
the client for critical feedback and discuss whether the outfit meets the brief and
successfully marries a 50’s feel with elements of femininity and masculinity.
Similarly, feedback from a focus group of festival goers would have been
pertinent.

¢ Whilst fabric performance requirements are fully explained there is no fabric
testing and the manufacturing specification was not used for evaluation.

¢ Production method options are mentioned briefly and although the points are
relevant a more detailed exploration with re-drawn designs would have
demonstrated appreciation of this requirement. more clearly.

Mark 9

Overall marks

Assessment criteria Max mark Mark awarded
AO1 Section A 20 14
Identify and investigate design possibilities

AO1 Section B 10 6

Producing a design brief and specification

AO2 Section C 25 15

Development of design proposals

AO2 Section D 15 12

Development of design prototypes

AO3 Section E 15 9

Analysing and evaluating

Total marks 85 56

© AQA 2021 and its licensors. All rights reserved.




AQAH

Realising potential

Get help and support

Visit our website for information, guidance, support and resources at aga.org.uk/7562

You can talk directly to the Design and Technology: Fashion and Textiles subject team:
E: dandt@aqa.org.uk
T: 0161 957 3334

aga.org.uk

Copyright © 2021 AQA and its licensors. All rights reserved.
AQA retains the copyright on all its publications, including the specifications. However, schools and colleges registered with AQA are permitted to copy
material from this specification for their own internal use.

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in England and Wales (company number
3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX.
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