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This example response provides an example of a student's work, completed 
according to the adaptations for 2022 assessments as set out by Ofqual, with 
commentary indicating which mark band their work would be placed in. It is intended 
to demonstrate how students may approach this piece of work and how teachers 
may approach the marking of it. 









































































Free machine embroidery of  Lady Lilith 
combing her hair, this embellishment is 
carried across the sleeve to the corset 
and draped across the skirt, as if hair 
falling over the dress. Use of rayon 
embroidery thread combined with a 
metallic thread created a satin sheen 
which is feminine and compliments the 
satin skirt fabric.

I used metal eyelets as the 
fastening as they are traditional 
on a corset. The band where the 
eyelets were inserted was re-
enforced with Bondaweb to stop 
fraying and give support and the 
fabric double folded.
The black invisible zip on the 

skirt allows putting on and taking 

off but is not seen when worn.

Duchesse 
satin fabric  
draped and 
hand sewn 
to create 
illusion of 
hair. 
Duchess 
satin has the 
weight and 
handle 
needed to 
give body to 
the skirt and 
a lustre to  
echo hair.

Embroidery embellished on ‘stitch and tear’ to give support, 
minimise embroidery hoop imprint on organza corset and prevent 
needle damage to organza fabric.

Padded cup emphasises femininity. 

Embroidery and chosen 
satin fabric reflected well 
in the sun which will 
enable my client to stand 
out at the outdoor 
summer festival. The 
colour meets my spec. 
requirement for ‘divine 
gold.



The sleeve is detachable and therefore 
can be worn on and off the festival.

In order to meet the brief I have created a 
creative and original oversized  sleeve, 
reflecting ‘masculinity’ with elastic band 
hidden under corset.

Dark gold metallic thread on black organza, 
to enable the embroidery of ‘hair’ to stand 
out across the black canvas support which 
trails across the sleeve.

Full circle skirt finished 
by overlocking the 
hem in a matching 
thread. This stopped 
the satin from fraying 
which it can do badly. 
If I had time I would 
have done a rolled or 
double turned hem so 
the finish would be 
less ‘sportswear’.

Horsehair fabric in the 
crinoline supports the satin 
draping and gives the desired  
feminine shape.

The boning provides the perfect amount of 
support with flexibility to keep the sleeve 
shape standing away from the body and strong 
enough to carry the embroidered canvas hair. 
The ‘hair’ was hand sewn to the sleeve as it 
was not possible to get the boning under the 
presser foot. 

Black  organza and horsehair meets spec. 
requirement for classic colour. Embroidery and 
chosen satin fabric reflected well in the sun which 
will enable my client to stand out at the outdoor 
summer festival.



Final product photos- modifications

Padded cup emphasises femininity. If I was 
re-making this I would shape the cup seam 
differently to be more supportive and look 
at the shaping of an underwired bra more 
closely.

Full circle skirt finished 
by overlocking. If I had 
time I would have 
done a hand rolled or 
double turned hem so 
the finish would be 
less ‘sportswear’. The 
overlocker needles 
were also a bit thick 
and caused needle 
damage and a bit of 
snagging to my satin 
skirt.

It was a joint decision with my client to use 
gold ribbon for the corset tie but all I had 
was bias binding. The bias binding frayed 
which was not  good and I should have 
stitched it or found a ribbon or cord.  

Scale of Production
This is a one off couture 
garment which isn’t 
appropriate for batch or mass 
production.
Changes I could make for 
batch would be:
• Re-design the outfit to be 

an evening dress by adding 
2 sleeves or making them 
into a drape sleeve like 
Design proposal 3.

• I would need to change 
fabrics to something that 
would wash and wear 
better 

• I could use ready bought 
CNC embroidered fabric

• I would keep the corset 
eyelet back as decoration 
and put a side zip into the 
corset so it was easy to 
take on and off
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Example response portforlio two: Femininity 
Context: An exploration of what is meant by feminine and masculine. 
Design brief: 1950s inspired festival wear incorporating both femininity and 
masculinity. 
Prototype: The student was taught in a setting where practical lessons were 
possible and completed a corset top, skirt and removable sleeve  

AO1 Section A: Identify and investigate design possibilities 
• The rationale for the context and how it relates to the initial brief lacks clarity. 

Constraints are identified (pages 5-7) but they focus entirely on the time and skill 
level of the student rather than exploring the problems to solve in order to meet 
client needs.

• The student has sought and used third party feedback.  They have a real end 
user who is identified and questioned (page 8) and they collaborate on 1950s 
designs research (page 10).  Both the client and focus group are consulted on 
their views of feminine and masculine attributes (page 13) and the students 
draws conclusions from these.

• Both primary and secondary investigations are conducted and the rationale for 
the research and lessons learned are explained on page 23

• First concepts emerge from the research into hair (pages 20-22) and there is a 
very good analysis of Pre-Raphaelite art and femininity from literary sources 
which inspires the creative and original development work.

The investigations in this section are mostly relevant and analysed. The use of 
research to inspire first concepts is a strength.   
Poor rationale for the context is the main weakness and may have led to a conflict 
between the Victorian Pre-Raphaelite ‘look’ which inspires the student and the 50s 
inspired outfit required by the client.  Sources are listed at the end of the NEA. 
Mark 14 

AO1 Section B: Producing a design brief and specification 
• Writing a working brief to act as a starting point is a good idea to give focus (page

6).  The final brief (page 26) incorporates research and client needs and has a
degree of challenge; however, the inclusion of Pre-Raphaelite inspiration lacks
justification.

• The specification (pages 24-25) has some detail but it is evident that questions
such as the client’s budget and colour preferences have not been answered
when these could have formed part of the discussions before the specification
was written.

• A degree of project management is shown in the initial Gantt chart for the project
(page 7) and the whole project on page 26 although there is a lack of detail and
no evidence the student has used the time plan.

Mark 6 
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AO2 Section C: Development of design proposals 
• The student has used some relevant work on Dior which they completed earlier

on the course (page 19). Providing the work is the students’ own there is no
reason why they cannot use samples and exercises from previous projects in the
NEA.

• The design proposals (pages 27-29) include references to client preferences and
research.  The drawings lack the quality of first concept pages and the annotation
could be more detailed with fabrics and details of the techniques to be used
stated.

• On pages 31-32 there is evidence of excellent modelling techniques and a
confident use of fabric and draping.  There is originality and innovation in the
notes and sketches on page 32 and an iterative approach is used when re-
visiting the work of Galiano and researching corset making.

• The manufacturing specification (page 34) is very basic and at A-level a more
technical document is expected with flat line drawings of front and back views,
position of decoration, measurements, lay plan, fabric swatches, seam types and
a flow chart.  The inclusion of tolerances would also provide evidence of quality
assurance planning.  The care label instructions are not supported by relevant
fabric tests.

Given the quality of the first concepts drawings and approach to design, the standard 
of illustration in this section is disappointing.  When marking, credit was given for the 
imaginative earlier work and the excellent development of the innovative sleeve 
shape. 
Mark 15 

AO2 Section D: Development of design prototypes 
• Designs are discussed with the client and the final design includes client’s

preferences. (pages 27-31) and the development of an innovative sleeve shape
excellent.

• The production diary (pages 35-37) demonstrates the student’s understanding of
the equipment and processes necessary to produce their prototype products and
there is clear regard for quality and fitness of purpose. Eg ‘sew slowly and
carefully as horsehair can be stretchy and may not look straight when sewn’.

• The annotations on the photographs of the final outcome (pages 39-41) establish
the student has good understanding of materials, components and techniques.
The student justifies the choice of materials and how they meet the aesthetics
required in the brief.  There are some references to how the product meets the
specification although these could be expanded.

• The need for health and safety is mentioned in the specification (page 25) but to
achieve higher grades detailed health and safety instructions should be outlined
in the production schedule or other notes for manufacture.

Mark 12 
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AO3 Section E: Analysing and evaluating 
• There is some analysis at all stages and in places where the student is very

engaged with the subject matter eg Pre-Raphaelite paintings and toile making the
evaluation is very good

• Design ideas were reviewed by the client and the feedback was used to inform
the final design.

• There is a sense that the student lost momentum once the product was made
and whilst there is no in-depth critical analysis of the final design or made
outcome against the brief /specification there is some evaluation of the final
outcome on pages 38-40.

• As the student had the opportunity to fit the product it is a pity, they did not ask
the client for critical feedback and discuss whether the outfit meets the brief and
successfully marries a 50’s feel with elements of femininity and masculinity.
Similarly, feedback from a focus group of festival goers would have been
pertinent.

• Whilst fabric performance requirements are fully explained there is no fabric
testing and the manufacturing specification was not used for evaluation.

• Production method options are mentioned briefly and although the points are
relevant a more detailed exploration with re-drawn designs would have
demonstrated appreciation of this requirement. more clearly.

Mark 9 

Overall marks 

Assessment criteria Max mark Mark awarded 

AO1 Section A 
Identify and investigate design possibilities 

20 14 

AO1 Section B 
Producing a design brief and specification 

10 6 

AO2 Section C 
Development of design proposals 

25 15 

AO2 Section D 
Development of design prototypes 

15 12 

AO3 Section E  
Analysing and evaluating 

15 9 

Total marks 85 56 
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